
Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.istor.org/participate-istor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 




MERCED RIVER, YOSEMITE VALLEY 
BY ALBERT BIERSTADT 



PRINCIPAL ACCESSIONS 



STATUE BY RODIN in Memory 
OF William Mackay Laffan. — 
The services which the late William 
M. Laffan rendered to the Museum 
as a Trustee were ever marked by a wide 
knowledge of all branches of art and a fine 
and discriminating taste — qualities which 
were indeed essentials of the man. The 
subtleties of the art of a master like Rodin 
were especially a pleasure to him, and it 
is therefore particularly gratifying to the 
Trustees to receive from Mr. Thomas F. 
Ryafi, in memory of Mr. Laffan, Rodin's 
marble group of Pygmalion and Galatea. 

The sculpture, which has not yet been 
received at the Museum, represents Pyg- 
malion crouching at the feet of his vivified 
statue. An illustration of the group, with 
a note upon it, will be published in a later 
issue of the Bulletin. 



A Posthumous Gift from William M. 
Laffan. — In an article on "An Altar- 
piece dedicated to Saint Andrew attributed 
to Luis Borrass^," written by Mr. Fry for 
the Bulletin of May, 1907, he says of 
another altarpiece representing six scenes 
from the Passion: "While the altarpiece 
of St. Andrew represents thus admirably 
the great movement of Catalan art at the 
opening of the fifteenth century which is 
associated with the name of Borrassa, 
another altarpiece lent by Mr. William M. 
Laffan illustrates no less splendidly its de- 
velopment in the latter half of that century. 
For this period Senor Sanpere y Miquel 
[in his work entitled Las cuatrocentistas 
Catalanes ; Historia de la Pintura en 
Cataluna en el Sigh XV. Barcelona, 
1906] has revealed a whole family of 
artists who have left a group of works 
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marked by a distinct style. This is the 
family of Verges of whom no less than five 
are known as painters. The greatest of 
these is Pablo, whose works are marked by 
a singular dignity of design and a peculiar 
pale gray tone of color. Mr. Laffan's 
altarpiece appears to be too positive in 
color and too accentu- 
ated in its dramatic 
interpretation to be the 
work of Pablo, and 
I should ascribe it, 
though with the same 
reservations that I 
made above, to Jaime 
Vergos II.'' 

The splendid Passion 
series was lent by Mr. 
Laflfan when the group 
of primitives was first 
assembled in Gallery 
II, and it remained 
during the summer and 
autumn of 1907 a con- 
spicuous ornament and 
a worthy nucleus about 
which many of the 
paintings in this inter- 
esting collection were 
gathered. 

The altarpiece has 
now returned to us as 
Mr. Laffan's gift to 
be placed permanently 
with the group of pict- 
ures over whose begin- 
ning it may be said to have watched — a 
gift welcome on its own account and as 
a constant reminder of the donor. 

A Gift of Two American Paintings. — 
Two paintings, Adirondack Lake — Morn- 
ing, by William Hart, and Merced River, 
Yosemite Valley, by Albert Bierstadt, have 
been given to the Museum by the sons of 
William Paton — one of the earliest mem- 
bers of the Museum, who became a Member 
of the Corporation as a Patron in 1871. 

The picture by Hart, one of the land- 
scapists who have been grouped together 
under the title of the Hudson River School, 
shows a promontory extending into the 
lake with a rocky beach in the foreground, 




PORTRAIT OF EDWARD G. KENNEDY 
BY JAMES A. MCNEILL WHISTLER 



where there is a wrecked boat with some 
figures near it. The time is early morning 
and the sun shines through the mist near 
the horizon. The Museum already owns 
one of Hart's works. 

Merced River, Yosemite Valley, is one of 
Bierstadt's characteristic pictures of west- 
ern scenery, in which 
his remarkable mastery 
of his materials as well 
as his skill in building 
up romantic pictures 
is admirably shown. 
There are fantastic 
peaks rising sheer from 
the river into the 
clouds. The foreground 
is a grassy bank with 
a grove of pine trees, 
and on a rock over- 
hanging the river is 
a group of Indians 
There are other figures 
in canoes on the river. 
The work is signed and 
dated 1866. 

Gift of a Painting 
BY Whistler. — Mr. 
Edward G. Kennedy 
has given to the Mu- 
seum a portrait study 
of himself by James 
McNeill Whistler. The 
figure is shown full- 
length, standing, with 
unbuttoned frock coat, black waistcoat and 
gray trousers. He holds his silk hat in his 
right hand and the gloved left hand rests 
with the thumb in the trousers pocket. 
The background is green. 

Although the sitter's general character is 
admirably suggested, the likeness is not 
insisted on to a great extent. The peculiar 
excellence and fascination of the picture is 
in its tone and color — a luminous half- 
shadow pervades the panel and envelops 
the figure on all sides. Notwithstanding 
their great delicacy the brush strokes are 
frank and evident and show a masterly 
virtuosity. The glossy white of the linen is 
suggested by a faint gray, the rich blacks 
are made by a scrumble of dark color over 
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ADIRONDACK LAKE — MORNING 
BY WILLIAM HART 




OPALESCENT RIVER — NEW ENGLAND 
BY GARDNER SYMONS 
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a brownish underpainting, and the dull 
brown of the gloves seems a climax of 
brilliancy in this perfectly poised arrange- 
ment of dark tones and shadows. All 
is limpid and illusive and intangible as 
colors seen in the depth of water, though 
the forms never lose their decision. It is 
done with the "poetic nearsightedness" 
which this most exquisite of modern artists 
made his own and by means of which he 
escaped from the tyranny of fact. B. B. 

Reproductions. — A number of new 
pieces have been added to the collection of 
metalwork presented to the Museum by the 
late Henry G. Marquand. Among these 
accessions is a large cast of a Saracenic, 
thirteenth-century door-plating, formerly 
in the Mosque of Beybars I, and now in 
the Victoria and Albert Museum. In the 
center is a boss with a lion rampant, 
the insignia of Beybars I, surrounded by 
plaques of geometric design, and above and 
below this a boss similarly surrounded. 
On the upper part, in black, is a knocker; 
on the right, a number of arabesques, and 
at the bottom a portion of an Arabic in- 
scription. 

Of Italian workmanship is a bronze bust 
of Henry VII from the statue in West- 
minster Abbey — one of the earliest Re- 
naissance tombs there — modeled by the 
Italian sculptor, Torrigiano. 



Copies of Danish metalwork are: a 
silver-gilt tea-set of six pieces, made for 
Christian VI cf Denmark, at Ausburg, 1730, 
and similar to that made for Hedwig 
Sophia, sister of Charles XII of Sweden 
and wife of Frederick IV — now in the 
Rosenborg Palace; a bucket with a cover 
and two handles, made in 1577; a large 
plate-warmer, 1673; a gueridon, 1670; a 
''toby" jug; candlesticks, etc. 

Representing German workmanship, 
there is a silver ''Jamnitzer" cup, supposed 
to have been made by Wenzel Jamnitzer, a 
celebrated goldsmith of Nuremburg, for- 
merly the property of the Goldsmiths' Guild 
of that city and now in the South Kensing- 
ton Museum; a crystal-gilt cup and cover, 
mounted; and a cup with chased orna- 
ments and medallions of mythological 
subjects, also from the Nuremburg Town 
Collection. 

Three silver salvers — one in the possession 
of the King of Portugal — a monstrance, a 
pax, a sand-glass stand, a coffret, and a 
tazza, the originals the property of the 
Academy of Fine Arts, Lisbon, show Por- 
tuguese craftsmanship, while a repousse 
tankard with a cover, embossed in foliage 
and flowers, supported on three foliated 
ball feet and having a medal of Gustavus 
Adolphus, King of Sweden, inserted in the 
cover, exhibits the work of Sweden in the 
seventeenth century. J. H. B. 
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